
 

 

 

 

Sorceress of Sobek 
Editorial letter 

 

 

 

Dear Fleur, 

 

As always, it’s been a pleasure working on your story. It’s great to see some improvements made from 

the last version. One of the main concerns was the lack of connection between James and Egyptian gods, 

making it unclear how Eliza concluded it was those gods who were the subject of the occult worshipping. 

That’s now cleared up. You’ve also focused on the Eliza narrative, which I’d suggested was the core story. 

However, I do still have some concerns which I’ve sorted into character-related problems and plot-related 

ones. I’ve also listed a few smaller issues you may want to address in your revision. 

 

What I can’t stress enough is that these suggestions are precisely that: suggestions. While I’ve offered my 

own take on the solutions, please don’t feel constrained by my examples when coming up with your own 

solutions, which are likely to be far more creative than mine! I only aim to suggest possibilities, so please 

only go with what feels right to you, as you’re the best judge of your story. 

 

Let’s dive in! 

  



 

Character-related problems 

You have a very clear goal for Eliza here: find her brother (later evolving to absolve him). And 

you’ve resolved the issue brought up in the first revision letter about it being unclear why she’d go 

out her way to save him, given her feelings towards his actions, which is great! However, one major 

concern I have is that for the most part she has a lack of urgency to achieve her goal. It’s entirely 

reasonable for her to not immediately jump to conclusions. His no-show could be down to any 

number of plausible reasons; perhaps something came up, such is life. This could only last for so 

long before doubts set in. And indeed they do, but Eliza attempts a half-hearted effort of finding 

him, i.e., she swings by his place once for a few days between her research on the Rosicrucians. 

After which she then receives some very sensible advice at the university to not try to find answers 

to his disappearance in books. Then when Lane tells her the police have been investigating a death, 

they surmise the Order is involved in criminal activities and James may be involved; her immediate 

concern would most definitely be to ramp up her search for James to help him avoid arrest and set 

things straight (and figure out what the hell is going on). Instead, they decide to research further into 

Sobekneferu, which would strike the reader as implausible. 

Her misguided priorities and lack of urgency would make it difficult for readers to empathise 

with her and root for her to succeed – if she doesn’t seem to worry too much about getting James 

back, there’s not much reason for the reader to, either. We do see Eliza take make a more focused 

effort to help James after visiting him in Newgate; she seeks out the Order, discovers a splinter 

group, begs the courts. Each time she’s dismissed, which is definitely an improvement to her getting 

her own way too easily (more conflict!). But I feel she too easily gives up before moving on to 

another option, giving an almost false impression of real effort. This also leads too easily into the 

‘Well, the only option I have left is to go to Egypt’ train of thought (the concerns I have of which I’ll 

discuss below). Yet throughout her time in Egypt, very little thought is given to James; besides her 

mention of her plan at the beginning of chapter 10 and the painting she encountered that could’ve 

been James’s creation, James isn’t thought of until she returns transformed near the end. Instead, 

she spends much of the time fulfilling her curiosity about the place and of getting to the 

temple/tomb, and even willing to take detours: ‘Nevertheless’ I said. ‘I would like to look. Since we 

are here.’ 



I recommend making her more urgent and determined in her actions. Perhaps, for example, after 

leaving the lecture, she’s angry at him not coming, especially after his trying so hard to get her to go. 

But the next day, after calming down, she realises how odd it is he didn’t show after being so eager. 

She panics all the way to his house and, after receiving no answer, goes to the police who tell her it’s 

too early to search or dismisses her some other reason, so she digs into the society etc. This helps to 

create tension and show emotion, developing her character and avoiding her becoming too passive – 

a character can only stay passive for so long before the reader aches for them to do something about 

their situation. I also suggest keeping her focused on her primary goal: saving James. When revising, 

think ‘Would Eliza think or do this’ at any given time to get her closer to saving James. 

 

[…] 

 

Plot-related problems 

One of the most important concerns I have for the story is the resolution and the events leading up 

to it. A resolution should in some way reflect the opening situation of the protagonist and be 

connected to the plot events that come before. For a story opening with someone dissatisfied with 

an office job, the ending should have something to do with their career. A story with a dead body 

should end with the case being at least partly solved. The setup and beginning events put a degree of 

constraints on the rest of the story. The central problem that Eliza needs to solve and which spurs 

her to action is her brother going missing, and then absolving him of the murder while upending the 

secret society, revealing their criminal activity she’d suspected them of being part of. However, the 

ending of Eliza being somewhat under the influence of the queen (‘somewhat’ because Eliza still 

pursues James’s trial, something which the queen has no interest in) and killing the barrister doesn’t 

deal with those initial problems, the setup of which is what creates reader expectations. And when 

those expectations aren’t met (or not thwarted satisfactorily), readers become dissatisfied. They’re 

both fugitives, and the Order isn’t affected. 

 

[…] 

 

I can see you’re attracted to the idea of having Eliza explore Egypt in pursuit of evidence, and the 

intention of this was to have the story be a historical fantasy adventure. But this moves the story in 



two near incompatible directions; the meat of the conflict being finding, then vindicating, James, and 

bringing the Order to justice, leans more towards a mystery (which doesn’t pair well with setting off 

on adventure, and the additional six weeks given to accommodate this drains tension and narrative 

drive). Further, with there being no discrete goal for Eliza rather than the slightly vague find 

something, anything to ‘present a case for mitigation’, I suggest the mystery aspects takes precedence. If 

you wanted to keep this as an adventure, the main problems of murders, justice, and secret societies 

are unlikely candidates for the central conflicts. Their leaving for Egypt, i.e., the beginning of the 

adventure, would need to happen near the beginning (or they could already be there). This, however, 

would require a large rewrite, so relabelling the genre and making smaller changes is easier to achieve 

(I feel) than writing a new story to fit a different genre. 

To strengthen the mystery elements, and those already present, consider having the beginning 

third or so of the story be about James going missing and Eliza discovering and piecing together his 

research. 

 

[…] 

 

Of course, these are suggestions only and you don’t have to use all or any of these ideas, but see 

how making Eliza more active also solves the issue with coincidences; events are driven and 

knowledge is gained through her actions. Having her discover things also prevents James telling her 

about his encounter with a woman who just invited him to Order meeting. Which comes off as 

implausible: a member has no reason to trust a stranger to invite them. Part of his research could 

involve locating a member and, as he has enough passing knowledge, he could pretend to be an 

Order member to have her ‘remind’ him of location or something similar – although this wouldn’t 

be something he mentions to Eliza if he’s trying to ensure her non-involvement. 

This brings me to a concern of the society: for a secret society, they aren’t very secret! Along with 

the woman that invites James, there’s a very public lecture that talks all about them and their beliefs, 

and Eliza pops by the Order’s building, with the person who answered it admitting she’s got the 

right place. Besides making it less mysterious, it also makes Eliza’s decision to find evidence in 

Egypt redundant: there’s ample evidence of the order and their beliefs readily at hand. Instead, their 

headquarters and their beliefs are information she could deduce from James’s research and her own 

investigation, such as the one outlined above, rather than from public displays. The Order’s desire to 

keep secret to hide their illicit occult activities would naturally be a source of danger for both James 



and Eliza (and whoever they tell) – what would they be willing to do to avoid discovery? Instead of 

James being arrested, could the police only be after him, while the Order have taken him? Perhaps 

for revenge of James killing one of their own, self-defence or no, he could become the next 

sacrifice/conduit for a summoning to receive whatever gift they believe they’ll get from Sobekneferu 

(or something else). They could threaten to simply kill her and James if she goes to the police, or any 

other threat you can come up with. Currently, the only real danger Eliza falls in is at the end when 

she’s trapped in the temple/tomb, from events largely disconnected to the central conflict. 

All these ideas depend on the direction you wish to take the story, and as long as the resolution 

of the conflict and character arcs (what they learn and how they change) cohere with what’s built 

from the setup, there can be several to choose from; there’s no ‘right’ way. 

 

[…] 

 

Minor issues/other considerations 

 There are a few instances of what I call ‘disgressions’ – places where the narrative trails off the 

main path. These effect the pacing of the novel by delaying getting to the important bits, and I 

recommend trimming down such passages. For example, when Eliza gets fired, she goes home 

and then thinks about and describes her current novel and her take on it. However, given earlier 

on she’d expressed concern over what would happen if she lost her job, these are unlikely 

thoughts – she’d likely be more panicked and scrabbling to figure out a plan. Chapter 3 ends 

with worry over whether James is missing – a strong note to end on – but the next chapter 

begins with her describing her family history, when she would likely be too worried to dwell on 

the family history and instead be taking action. 

 

[…] 

 

While these passages may be altered/cut upon story revision, it’s always useful to ask yourself 

that same question: ‘Would the character think or do this at this time, under these circumstances?’ 

This will help guide you to keep the narrative on track. 

 


